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Hcropukro-arHorpaduieckre marepuaibl
KaK 00'bEKT MEKIUCIUILINHAPHOTO N3YY€HUs B By3€ UCKYCCTB

Accommanusa npamarypros cesepo-samaga CIIIA (Northwest Playwrights
Alliance, WA, USA), u Akagemust Mesxxnyuapomaoro oopasosauus B Kobe, Amonnsa
(Academy of International Education, Kobe, Japan) BeicTyninam ¢ MHHAITHATABOM
ITOJTOTOBKY ¥ PEATU3AITUY MYJIbTUITHHYECKOI0 TeaTpasibHOTo mpoekTra "llyrerre-
cTBHe".

Ncexoms 3 omeITa KOOPAUHAIIAM KPOCCKYJIBTYPHBIX IIPOEKTOB M IIPEIoda-
BAHUSI WHOCTPAHHBIX SI3BIKOB CTYJEHTAM T'YMAaHHTAPHBEIX ¥ TBOPYECKUX HAIIPAB-
JIeHul, HeoOXOIUMO OTMETHUTh, YTO HABBIKM M KOMIIETEHITMH B I1€IarOTHYECKOMN
IIPaKTUKE Hepeako OPMUPYIOTCA B IIpeIesaX OTAeIbHBIX JUCITUILINH, YTO BCTY-
maer B KOH(JIUKT C CYIITHOCTHI0 KOMIIETEHTHOCTHOTO IIOJX0[a ¥ 3aJadaMH IIpo-
deccronanbHO-0pHEHTHPOBAHHOIO 00ydeHuss. CuMyJIbTaHHOMY (QOPMHPOBAHUIO
WHOSI3BIYHBIX U ITPOQECCHOHAIFHBIX KOMIIETEHIIUHI CII0COOCTBYET COTJIaCOBAHHOCTh
yUYEeOHBIX IIPOTrPaMM, JeTePMUHUPOBAHHAA THUIAKTHICCKUMU IIeJIAMU U COIepsKa-
HUEM.

Teoperuueckomy 000CHOBAHMIO MesKIUCIIUIIIMHAPHOTO IIOIX00A, €ro mpe-
WMYIIECTBAM W YCTPAHEHHIO IIPOTHBOPEYN B YCBOEHHWY 3HAHWMN, KOMILJIEKCHOMY
MIPUMEHEHU0 TEOPUH W MPAKTUKH B IPOQeCcCHOHATIBbHOM cdepe MOCBAIIEHBI pa-
oorer E.I'. I'pebenmmurosoii, T. B. Kpenc, 9. M. Mupckoro, T. M. Ilnexauosoii,
C. I0. Pwxeyuroit, M. B. Conoseit, T. A. CrapimnHoBoii 1 Ipyrux HccIeqoBaTe-
JIel.

MesmauCIMILITNHAPHBIN TOAXO0/ CJIeAyeT ITIOHUMATEh KaK B3anM000YCIJIOBJIEH-
HYI0 CUCTEMY WHTErpalliy 3HAHWHN, BEIPAKEHHYI0 B MCCIEI0BAHUAX U IIPEIoIaBa-
HUW.

MesmaucimIIinHapHOe B3aUMOIEHCTBUE PACCMATPUBAETCI HAMU KaK YCTOM-
YHMBasi CBSI3b MEXKY CHCTEeMAMHU JUCITUILIMHAPHOTO 3HAHUS B IIPOIlecce MHTerpa-
1y 1 guddepeHuanuy Hayk U KOJIJIEKTUBHEIX popM paboTHI IIpeacTaBUTe el
PasHBIX 00JIacTed 3HAHUS.

B ocuose mpoexra mreca "Kuum B mebpsx mamsaru o macrosamem" ("Kichi in
the Woods of Present Memory"), HanncanHas Ha aHIJIMHACKOM SI3BIKE XYIIOMKE-
CTBEHHBIM pykoBoguTesieM Pemepryapuoro tearpa Cuatiia Bpatianom Yusancom.
CoagTop mpamarypra — IpodeccuoHaIbHAS aKTPUCA, IIPEICTABUTEILHUIIA HAPO-
na Makax — Cecuiip Yuxka.

Koopauuupys ouepemHo KpOCCKYILTYPHEIHM mpoekT B Poccuu, BKIOUAs €ro
HMCTOPUKO-3THOrpA(UUECKre, CTPAHOBEIUECKHE U XY I0KEeCTBEHHbBIE MaTePHUAJILI B
KypC 00yYeHMs MHOCTPAHHOMY A3BIKY Ha akTépckoM Qakysbrere JlasbHeBOCTOU-
HOT'0 TOCYJapCTBEHHOI'0 MHCTUTYTA MCKYCCTB, MBI CJIEyeM IIPeIJIOKeHHOM HaMu
paree Metomosiornu (popMUPOBAHUS TAPTUTYPHI KPOCCKYJIBTYpPHOTO coobiTus [1],
MIPeIIIPUHUMAEM IIOIBITKY 9THOCIIEHOJOTMYECKOTO HCCIEOBAHUS, IoJIaraeM Iie-
JIBIO pellleHne psaaa JIMHTBOAUIAKTHUECKUX U JIMHTBOKYJILTYPOJIOTHYECKUX 341!

e ma [logroroBuTeIbHOM JTalle MPOEKTA 03HAKOMUTH CTYIEHTOB C KOHIIEII-
muelt npodeccuoraspHoro npoekra "[lyremecrsue" (Tour), 6uorpaduueckumu u
MCTOPUYECKUMHU JAHHBIMH; PACCKA3ATH O MHOTOHAIIMOHAJIBLHOM TPYIIIe, 00 aKTépax
¥ My3BIKAHTAaX, TOBOPSIIUX Ha AHTJIMHACKOM, SITIOHCKOM, U sA3bIKe Hapoaa Makax;

® Ha AHaJIMTUYECKOM dTalle B IIPOIECCe YTeHWs, ayJIHUPOBAHUS, IIEPEBOIA,
online KOMMYHHUKAITUY C YYACTHUKAMU IPOEKTA PACCMOTPETH HEKOTOPhIE JIMHTBU-
CTUYECKHE U 9KCTPAJIMHTBUCTUYECKHE OCOOEHHOCTH JPaMaTyPTrUUeCKOr0 TEKCTA;
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e ma IlocramoBouHoM arame, mpumensist Meron JlelcTBeHHOr0 aHaIW3a U
PO ECCHOHATBHYI0 TEPMHUHOJIOTHI0 HA AHTJIMHACKOM S3BIKe, 00CYIUTh OTIeIbHbIE
(bparMeHTEI M3y4aeMOTo TEKCTa U TEKCThI-aCCOIIUAIINHY, IIpejIaraeMble Oy Iy UMK
POCCHUMCKMMHU aKTEPAMU B MUCHMEHHBIX JKCILIMKAIIUAX U HA AyJIUTOPHBIX 3aHI-
THUSX; YYUTHIBAs OIBIT PaOOTHI HAJI TIEPEBOJIOM TEKCTA MbECHl Ha PYCCKUH SI3BIK U
pemneTHuInii ¢ pycCKuMu mpodeccuoHaIbHEIMU akTépamu [2; 8];

e ma [locTriocTaHOBOUHOM 9Tare 03HAKOMUTHCS € COMEPIKAHNEM PEKJIAMHOMN
mponykiuu v uroramu mpeseHramun mnpoekra B CIIA u Anonuwn; mpuHaThs yda-
CTHe B TBOPYECKUX BCTPEUAX C CO3TATEJISAMU CIEKTAKIISI, KOH(PEPEHITUAX U PEIKIIC-
CépCKUX MAacTep-Kjaccax B JHU racTPoJiedl MyJIbTUITHUYECKOI Tpynisl B Poccun,
IJIaHUPYeMBIX Ha ocenb 2022 r. [6-11].

Komrtenuio mpeicTaBIeHHOT0 HaMH B CTATHE TBOPUYECKOT0 00Pa30BaTEILHO-
T'0 IIPOEKTAa, KaK U UJel0 HOBOM MOCTAHOBKHU TeaTpa, BO3TJIABJISIEMOT0 PEKHUCCEPOM
II. TreHKEH, OPTAHUYHO OIIPeIesIIeT MHOTOJIETHHH OITBIT TBOPUECKOTO COTPY/THH-
YecTBa C TeaTPaMM U By3aMHM MCKYCCTB pas3HbIX crpaH [3: 5].

B cBssu ¢ atuM TBOpueckas Omorpacdusa pexrmccépa u mpoarocepa 1. Tren-
kel Ha [loaroTOBHUTEIBHOM dTAIe TIPECTABIISET OCOOBIN MHTEPEC, COAEPIKUT 3HA-
YUTESHHYI0 YacCTh I0JIE3HON WHQOPMAITUY, CTAHOBUTCS OJHUM W3 yYeOHBIX TeK-
CTOB HapsAAy C TAKUMHU MaTepuaaMu, Kak

e pemepryap Tearpa Ha ocrpoBe Bamrou (Vashon Repertory Theater), orabi-
BBI ¥ PEIICH3NM;

® 1HQMOPMAIIMOHHBIE TEKCTHI, MMHUChMa, JOKYMEHTHI O COTPYJIHUYECTBE Te-
aTpoOB M TeaTpaJbHBLIX By30B Cuaria, Accolpaliuy gpaMaTyproB ceBepo-3amaga
CIITA (Northwest Playwrights Alliance) ¢ IlpumopckrM KpaeBsIM IpaMaTHIECKUM
TeaTpoM MoJioésku Bo Biagusoctoke B 1992—2006 rr, [Tpumopckum kpaessim My-
3eem um. B.K. Apcennesa, Oprromurerom Biragmsocrokckoit Brernasie Buayasn-
HBIX UcKyccTB B 1998, 2000 rr.;

® CTaThH, IOCBAIIEHHBIE BEICTABKAM IIPUMOPCKOro xymo:xkunka M. Oiimyca B
CIITIA 2008-2009 rr.;

® MaTepUaJsIbl HHANBHUIYATBHON CTAXKUPOBKY aBTOPA CTATHY HA haKyIbTeTe
apambel YHuBepcuTera mrrata Bamrmaron 2008—-2009 rr.;

® CTOPUYECKHE CIIPABKU M IOKYMEHTHI, Kacamoluecs ucTopuu Hapoma Ma-
kax (Makah Nation), mpencraBurenn KOTOPOro IPOKMBAIOT B CEBEPHOMN YACTH II0-
sayocrpoa Osmmmuk, 6sim3 ocrpoBa Bankysep, B mrrate Bamuarron, CIHA.

Bocmponseosst moesn mmpodyeccHOHAIBHOTO IIPOEKTa KPOCCKYJIBTYPHOM I10-
CTAHOBKM B 00pa30BATEJILHOM IT0JI€, MBI BKJIIOUaeM B YyYEOHBIM IIPOIIeCC UCTOPH-
YecKue, OnorpaduuecKkrie, TeaTpoBeUeCKne MaTepHasIbl B (hopMe JTeKCHKO-TPaM-
MATHYECKUX YIIPAKHEHUN, TeMaTUUYECKHX TIJIOCCAPHEB, TECTOB JIJIS TEKYIIero u
PYOEesRHOr0 KOHTPOJIS, TEKCTOB JIJIs He3aBUCHUMOT0 MHTEPTEKCTYaIbHOI0 aHAaIN34a,
PasHOOOpPA3HBIX TBOPYECKUX 3aJaHMN C YUYETOM CIEIMPUKNA TBOPUYECKOIO BY3a,
[12,c.56]; Bo3aMOKHOCTEIT MeTMATEXHOJIOTHH, U C I1eJIb10 (POPMHUPOBAHUS ITPOdeccH-
OHAJIPHBIX KOMIIETeHITHi o0ydaeMsbix [2; 4].

Tearpanuaarus kak peHOMEH XyI0KEeCTBEHHOTO MBIIIIJIEHUS U JpaMaTH3a-
ITUST KaK JIMHTBOKYJIBTYPOJIOTHYECKAS IIPAKTUKA B 00yUeHUH WHOCTPAHHOMY S3BI-
Ky HUTJE He COeIUHSIOTCS TAK OPTaHWYHO, KAK B By3€ HMCKYCCTB, YTO OIIPEIesIIeT
OCHOBHBIE IIPHUHITUITEI Pa3paboTKX yueOHBIX MaTepuasioB 1o aucruminie "Mwo-
CTPAHHBIN A3BIK'.

IIpuBeném mpuMepsl yIpPasKHEHWH C JTOCJIOBHBIM II€PEBOJIOM TBOPYECKUX
3aJaHUN U IIPEJICTABJICHHBIX OTPHIBKOB PEKJIAMHEIX, HCTOPUYECKUX, CITPABOYHBIX
MAaTepHUuaJIoB.

Exercise 1. Read and translate the fragments below. Speak on the information
obtained. Express your opinion regarding the project. Prove your position. Write
down your version of synopsis.

ITpouwnraiitTe u mepeBenuTe QpparMeHTHI, TIpeacTaBIeHHbIe HisKe. [logenn-
Tech mHpopMarnei. Beipasute cBoé MHeHMe. APryMeHTHPYHTE CBOIO MO3UITHIO.
Hanummre cBO0 BEpCUIO CHHOIICHCA.

On "Tour". O cnexrare "[Iyremecrsue". Three boys lost at sea wash ashore
and become the first Japanese to step foot on North America, and the first to visit
London. "Kichi in the Woods of Present Memory" is the story of their courageous
but ill-fated attempt to return home to Japan.

Tpu MOJIOABIX YeJOBEKA OKA3AJIMCh B OTKPBITOM MOpE, CTAJU HIEePBBIMU
SATIOHIIAMH, CTYIIUBIIINMH HA CEBEPOAMEPUKAHCKUN MAaTEPUK, U IIEPBBIMHU, SIOHIIA-
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mu, mocetuBinumu Jlounon. "Kuuu B mebpax maMaTn o HacTogimeM" — 9T0 paccKas
0 CMeJIOH, HO HeyAaBIIelicsa IIONBITKe BePHYTHCSI Ha POAUHY .

Exercise 2. Give a gist of the following text, as if you were a historian/
producer/TV journalist.

[Tepenaiite comep:kaHue CIEAYIONIETO TEKCTA, KAK ecii Ob Bbl ObLTIM MCTO-
PUKOM/TIPOTIOCEPOM/TEIIEKY PHAIHUCTOM.

A. The Tour. Ilyremecreue. This compelling production includes Bunraku-
inspired puppetry and tradition Taiko drumming.

Crexrakiab BEJIIOYaeT PparMeHTHI, BJIOXHOBJIEHHBIE KYKOJBHBIM TEATPOM
Byupaky u tpagurnonnsiMu bapabanamu Taiiko.

Our tour will take us to the Makah Nation in Washington State, Banbury
England and Japan.

Hamre myrerrecrsre moBemer Hac K Hapoay Makax, sKUBIIEMY Ha TEPPUTO-
puu mrrata BamuarroH, 8 Baubopu (Arriausa) u B Amoruio.

B. The story. Ciomxer. Three young Japanese sailors, including 14-year-old
Oto Kichi, drifted over a year before running aground on the Olympic Peninsula
in 1834. The sailors were first Japanese to reach what is now Washington State
on a wintery day in January 1834.

Tpu MOJIOOBIX ATOHCKUX MOpsKa, BKIouas 14-yeraero Oro Kuuwm, npeiido-
BaJIm OoJiee rofa, mpeskae ueM oka3ayuch B 1834 r. y OJIMMINICKOrO II0JIyOCTPO-
Ba. OHM OBLIM IEPBBIMU SITIOHIIAMH, JTOCTUTTIIMMU TEPPUTOPUN HEIHEITHEro 1IITaTa
Barmuarros xos0qHbIM SHBApCcKUM qHéEM 1834 T.

C. They were the sole survivors of a crew of 14 that had left Onoura, Japan
in October 1832 on a ship bound for Edo (Tokyo) with a cargo of rice and porcelain.
The ship was caught in a typhoon, stripped of its rudder, dismasted, and blown
out to sea. It drifted across 5,000 miles of ocean before reaching the Northwest
coast.

OHu OBLIN €IMHCTBEHHBIMHU, KTO YIIeJIesI U3 YeTHIPHA/IIIATHA MOPAKOB, ITOKH-
HyBmmx amouckuit mopt Omypa ¢ pucom u dapdopom Ha Gopry. CyaHo 1momasio B
TafyH, JUMIUIIOCH PYJIS U MaYT, OBLJIO BEIOPOIIIEHO B MODe.

The survivors staggered to shore and promptly encountered a group of
Makah seal hunters. Neither the Japanese nor the Makah would have had any
idea that the other existed. Japan had been sealed off from the rest of the world
for more than 200 years, and the Makah had only limited contact with European
fur traders. The Makah took command of the situation and escorted the sailors to
the village, where they were put to work gathering seaweed and shellfish.

Te, xTo cnaccs, goOpaJnce 10 bepera 1 BCKOpPe BCTPETUJIMCH C TPYIIIION 0XOT-
HUKOB Ha MOPCKHUX KOTUKOB m3 mireMenu Makax. Hu amonmsr, Hau Makax HuKorma
He CJIBIIIAJIN O CYIIIEeCTBOBAHUM IpyT Apyra. Amoums Obl1a oTaeeHa oT BCero Mupa
bosee aByxcor JieT, a Makax mMean orpaHMYeHHBIE KOHTAKTHI, IIPOJAaBas eBpo-
metiriam Mexa. Makax cOmpoBOIMIIHN STIOHCKHUX MOPSIKOB B JIEPEBHIO, T/Ie IéJI cOop
MOPCEKHX BOJOPOCJIEH ¥ MOJIITIOCKOB.

D. Agents from the Hudson’s Bay Company ransomed them a few months
later and took them to the company’s regional headquarters at Fort Vancouver.
After several months at the fort, the castaways were sent on to London as potential
bargaining chips for trade between England and Japan. The negotiation failed
and our three sailors were sent to China.

[Tpencrasurenn Kommauwu "Byxra ['yason" BHIKyIHIN MX Yepe3 HECKOJIBKO
MECSIIER U B3SIJIU B IIEHTPAJIBHEIN 0h¥iC perunoHaabHoM kommanuu B @opre Bauky-
Bep. EIé HeckoIbKO MecsIleB CITyCTs MOTEPIIEBIIne KPYIIeHue OBLIN OTIIPABJICHbI
B JIoHI0H, B KauecTBe KO3bIpeil B cueinke Mesxkay Aurimeit u Amnouwneti. ITeperoso-
PHI IIPOIILINA HEYTAYHO, ¥ HAIIK TPOe MOPSAKOB OBLIN IIepeBe3eHsl B Kuraii.

E. An American merchant named Charles W. King made an effort to
repatriate them in 1837 but when King approached Japan with his would-be
repatriates, his ship was fired on, twice. He gave up and took the hapless seafarers
back to Macao. The youngest sailor, Otokichi eventually became a British citizen
and highly successful translator for the British Navy. He settled in Singapore,
married and raised three children before dying at the age of 49. This is Oto Kichi’s
enthralling but little-known story; the 14-year-old shipwreck survivor and his
round-the-world quest to return home.

Awmepurauckmii Toproserr o uMenu Yapina Y. Kuur 8 1837 r. mpeaupusst
TIOIIBITKY BEPHYTh WX HA POAWHY, HO korma KuHr BMecTe ¢ pemaTpuaHTaMu OBLIT
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yake y Oeperos Amonun, ero cyaHo asaskmael ropesto. OH oTKasasics OT IJIaHA U JI0-
CTaBUJI TOPEMBIYHBIX MOpeILIaBaresei Hadan B Makao. Camblil 10HbIH U3 MOPSIKOB,
Oto Kuun, BriocsiescTBum cTaa OpUTAHCKUM ITOAIAHHBIM M BHICOKOKBAJIHU(UITAPO-
BaAHHBIM IIepeBoIunKoM Ha Boerno-mopckom dtore. Ou mocennica 8 CuHramype,
SKEHUJICS, BRIPACTHUJI TPOUX JIeTei. YMep B COPOK JAeBSATH JIET.

TakoBa 3axBaTeiBaoINas 1 mouTH HemsBecTHas ucropusd Oro Kuum; versi-
PHAIIATHIETHETO MOPSAKA, OTEPIIEBIIEro KopadeKpyIleHne, UCTOPUSI €ro Kpy-
TOCBETHOTO IIyTEIIECTBUS U €ro IIOIIBITOK BePHYTCS JOMOM.

Exercise 3. Tell about participants of the project, performers & the crew.
Express your attitude, prove your position. Pay your special attention to the
functioning of terms of arts. Refer to the worktexts: The Language of Stage, 2019;
Tests collection, 2020.

Paccraskure 00 yuacTHHKAX IIPOEKTA, MCIIOJHUTEIAX W BCIOMOTATEILHOM
cocrase. Bripasure cBo€ MHeHMe, apryMeHTUPYHTe CBOE cyskaenne. ObpaTure BHU-
MaHNe Ha PyHKINOHKPOBaHMe Ipodeccrona buom Tepmudoaorun. Cm.: JI.A. Ax-
MbLIOBCKas, A3nik ciensr, 2019; Coopuuk Tecros, 2020.

A. The artistic team. IlocramoBounas rpynma. Director — Charlotte
Tiencken, Vashon Repertory Theatre, Producing Artistic Director. Pesxmccép
[Mapsort TreukeH, mpogocep U XyIOKECTBEHHBIM PYKOBOIUTENb PEIIEPTYAPHOI0
TeaTpa ocTpoBa Barron.

Writers: Bryan Willis, Artistic Director, Northwest Playwrights Alliance,
Seattle Repertory Theatre, Cecil Cheeka, Professional Actor and life-long member
of the Makah Nation.

Asropsr Texcra: Bpaitan Ywuiime, riiasa Acconmainyn OpaMaTyproB ceBe-
po-3amaja u XyJosKeCTBeHHBIHM pyKOBOAUTEb Pemrepryapuoro teatpa Cuatia, Ce-
cub Yuka, mpodeccroHaibHAS aKTPHCa, IIPeICTABUTEILHUIIA Hapoga Makax.

Chikako Kaneto & Takuya Matsumoto, Managing Directors, Academy of
International Education (Kobe).Uuraxo Kanero m Taxya Maritymoro, mpescra-
BuTesin agMuHucTparuu MesxayHapogroit Akagemun oopasosauus (Kobe). Yuto
Yuwata, Taiko Drum composer. FOTo IOBara xommiosutop, aBTop My3bIKH 111 Oa-
pabaua Taiiko.

Exercise 4. Speak on the Northwest Playwrights Alliance. Use Direct and
Indirect speech. Write a letter to your foreign colleague playwright/director/actor.
Be ethical and positive. See the patterns: L.A. Akhmylovskaia, Written English
Speech in Cross-Cultural Communication, 2019.

Paccrasxure 06 Accommarum apamMaTyproB ceBepo-samajma. Vcrmosbayiire
IPsAMYI0 W KOCBEHHYI0 peuyb. Hamwuirmre muchbMo 3apyOeskHOMY KOJIJIEre JapaMa-
Typry/pe:xkuccépy/aktépy. Bynesre otruns u mosutuHbL CM.: JILA. AXMBLIOBCKAsST,
IInceMenHas aHrIMiACKas pedsb B KPOCCKYJIBTYPHOM KoMMyHuKamu, 2019.

On the Northwest Playwrights Alliance. NPA is based at Seattle Repertory
Theatre and has produced hundreds of plays in the last 18 years. We also publish
short works and have sponsored ten international tours with performances in
New York City, England and Japan.

006 Acconmaniuy gpamMaTypros. 3a mocJieqHHe BOCEeMHAIIIATh JeT Accoliua-
UA IpaMaTyproB ceBepo-3amana u Pemepryapubiii Teatp Cuariia IIpeacTaBUIN
myOsmke coTHU mbec. Muccus accormanuu: nyOJMKAIUs IIbeC W yIacThe B IOJI-
TOTOBKE MeKIyHapoaHbIX ractposeil B Heo-Mopke, Benukobpuranuu u Amonum.

IIpenmonaraemoe BpeMsl peasiuaaliny MpodecCuOHaIbHOTO MY IbTHOTHIYE-
CKOT'0 TIPOEKTA WCYMCJISETCS JBEHAIIIaThI0-BOCEMHAIIIATRI0 Mecsaamu. Bocmpo-
u3Boas ero ocuoBHEIe aTanbl (Ilogrorosurenbubrit, AHanutudeckuii, [TocranoBou-
b1, ITocTIocTaHOBOUHEINM) B 06pa30BaTeIbHOM TBOPYECKOM IIPOEKTE, MBI JIMIIh
ouepuMBaeM ILJIAH, KOTOPOMY CJIeIyeM, HCIIONb3ys yueOHOe ayJuTOpHOe M BHea-
VIAUTOPHOE BpeMs IJisd (pOPMUPOBAHUA U PA3BUTUSA WHOSI3BIYHBIX KOMIIETEHITHI
CTYIE€HTOB By3a HCKYCCTB.

Crenyst mpUHIIUIIAM KOHTEKCTHOI'O O0yUeHM!s, UMes IIeJIbI0 Pa3BUTHE HHO-
SI3BIYHON KOMIIETEHIIMM aKTEpa, cOJIMKas 00pa3oBaTeIbHOE IIPOCTPAHCTBO C IIPO-
(heccronaIbHBEIM, MBI HA IIPAKTHUKE yOeskIaeMcsa B YHHUBepcaJbHocTH MeTomosto-
vy (pOPMUPOBAHUS IIEPEBOLUECKON ITAPTUTYPEL KPOCCKYJJIBTYPHOI'O COOLITHS 1 €8
2 peKTUBHOCTH.

Brarouénnoe HabmoneHme mpodecCoHaIbHOTO0 MYJIBTUITHUYECKOTO ITPOEK-
Ta, JUAJIOT C eT0 YYACTHUKAMU TPaHCOPMUPYIOT IIPOIece 00yUeHNsI HHOCTPAHHO-
MY SI3BIKY B OITBIT MEXKIYHAPOIHOTO COTPYJHUYECTBA.
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YuacTre B moI00HBIX TIPOEKTAX ITO3BOJISIET OYAYIIIUM aKTEpPaM:

® 13yvyaTh AyTEHTUYHBIE XYI0KEeCTBeHHbBIE, ICTOPUKO-ITHOTpaduIecKue, oT-
HOCITEHOJIOTUYECKHUe, ITHOIICUXOJIOTHYIECKUe, KyJIbTYPOJOTHUIECKNe, TeaTpoBeIIe-
CKIe MaTepuaJsibl Ha aHTJIUMCKOM S3BIKE;

® TI0JIyYaTh JOCTYH K PETHOHOBEIUECKUM KOJLJIEKITUSIM, APXUBHBIM IOKYMEH-
TaM, CTaThIM X KOMMEHTAPUSAM JIeHUCTBYIOIINX 37eCh U cefuac IPaKTUKOB TeaTpa
Pa3HBIX CTPAH;

® 3HAKOMUTHCS C BHYTPEHHEH "KHU3HBI0 U IIPOECCusiMy TeaTpoB MHUpa, Tea-
TPaJBLHBIM aJIMAHUCTPUPOBAHNEM, OCHOBAMHU IIPOIIOCEPCKOI paboTHI, pa3Hoobpas-
HBIMU BUAaMu EeCTUBAILHOMN JIeITeIFHOCTH, HOBEIMHU (pOpMaMU IPOBeIeHU Ma-
CTEP-KJIACCOB ¥ MEKIUCITUILINHAPHBIX TBOPUYECKUX JIa00paATOPHIA.
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Axwmpinosckasa JI. A. Ucropuko-atHorpadgudeckue marepuaibl Kak O0bEKT
MEKIUCIHUIUINHAPHOTO N3YYE€HUA B By3€ UCKYCCTB.

B crarbe mpesicTaBIIeH OIBIT BRJIOUEHUS MATEPHUAJIOB UCTOPUKO-3THOIPA(QHUIECKOTO
WCCIIEIOBAHUSA B KPOCCKYJIBTYPHBIA TeaTpaJIbHBINA MPOEKT. IIpoliecc MOATOTOBKH IIPOEKTa
CTAHOBUTCA 00BEKTOM aHAJIN3A B YCJIOBUAX 00YUEHUs MHOCTPAHHOMY S3BIKY HA AKTEPCKOM
darynbprere. Msyuenne mocTaHOBKM MTPOQECCHOHAIBHOTO CIEKTAKJISA MYJIbTUITHUYECKON
TPYIIBI METOJOM BKJIIOUEHHOTO HAOIIOJEHNUSA JIOMOJIHSIET OIBITHl MEeKIyHAPOIHbIX
decTuBasieii, mMacrep-KJIacCOB, MEKIUCIIUILIMHAPHBIX JIa00paTOpHii, OTKPHIBAET HOBBIE
BO3MOKHOCTY PA3BUTHA ITPOEKTHOTO METO[A B KOHTEKCTHOM OOyYEeHUH.

Knrouersie cioBa: MYTTbMUIMHUYECKUTL meampaJsibHbLil npoexkm,
JIUH280CMPAHO8e0UecKUli n00X00, KOHMeKCMmHOoe obyueHue aKmepa, 6KJAUEHHOoe
HQOI00eHUe, HEe3QBUCUMLY  UHMEPMEeKCMYAIbHbIL QHAIUS3, ITMHOCUEHOJI02U1eCKOoe
uccsedosaHue

Akhmylovskaya L. A. History and Ethnography materials as the object of
interdisciplinary studies at the Higher School of Arts.

The article presents the experience of history and ethnology studies within cross-
cultural project. The project realization becomes the object of analysis under the conditions
of English teaching at the Higher School of Drama. The participant observation of the
professional production and multinational tour promotion contributes to the experience
of the International festivals, master-classes, interdisciplinary laboratories; outlines new
opportunities of project method developing for professional training of an actor.

Key words: multiethnic theatre making project, linguistic and cultural approach,
context training of an actor, participant observation, independent intertextual analysis,
ethnoscenological research
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